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Boston University College of Fine Arts 
School of Music 
presents 
foston University Music Organizations 
Concert Band 
Dr. Jennifer Bill and Kristen Sienkiewicz, conductors 
Flute Ensemble 
Joanna Goldstein, director 
All-Campus Orchestra 
Mark Miller and Tiffany Chang, conductors 
Friday 
~ecernber9,2011 
· -8:00pm 
Concert Hall 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University College of Fine Arts 
School of Music 
Boston University Music Organizations 
The 60th concert in the 2011-12 season 
Boston University Concert Band 
Ralph Vaughan Williams 
(1872-1958) 
Gustav Holst 
(187 4-1935) 
Edward Gregson 
(b. 1945) 
Gordon Jacob 
(1895-1984) 
Boston University Flute Ensemble 
Toccata Marziale 
flan1n1ersn1ith 
Festivo 
Flag of Stars 
Adagio K.488 
Decrneber 9, 2011 
Concert Hall 
W.A. Mozart 
(1759-1791) arr. for flute orchestra by Shaul Ben-Mir 
-Intermission-
Boston University All-Campus Orchestra 
Felix Mendelssohn 
(1809-1847) 
Ralph Vaughan Williams 
(1872-1958) 
Ludwig v. Beethoven 
1740-1792) 
The flebrides Overture, Op. 26 
Fantasia on a Theme of Thomas Tallis 
Egn1ont Overture 
Dr. Jennifer Bill, conductor 
Conductor and saxophonist, Dr. Jennifer Bill performs solo and chamber music 
with a variety of groups around southern New England, including the Back 
Bay Saxophone Quartet and the Chagall Performance Art Collaborative . .She 
has performed contemporary chamber music with a variety of artists including 
vocalists, clarinetists, cellists, flutists, taped media, percussionists and dancers. 
Currently she is working with a visual artist (Linnea) in the experimentation of 
the aural visual in a collaboration named BRUSH I REED. She has participated 
in numerous world premieres for saxophone including Shift Shaf by Claudio 
Gabriele and Dreams for Mazes and Sax Quartet by David Krebs in 2009, 
Reflection by Michael Kregler in 2007, The Miraculous Tale for saxophone and 
derabucca by Halim El-Dabh as part of World-Wide Concurrent Premieres in 
2007, and works by Howard Frazin and Shih-Hui Chen as part of Worldwide 
Concurrent Premieres in 2005. In December of 2005, Dr. Bill was a guest soloist 
with the Boston University Wind Ensemble, performing John Harbison's San 
Antonio. She has participated in national and world conferences including th· 
World Saxophone Congress, the North American Saxophone Alliance nationa. 
conference, and the North American Saxophone Alliance regional conference. Dr. 
Bill is currently a Classical Artist/Educator endorser for Alexander Reeds. 
As a conductor Dr. Bill currently leads the Providence College Symphonic 
Winds and the Boston University Concert Band. In May of 2011 she lead the PC 
Symphonic Winds in a performance tour of Italy with performances in Napoli, 
Maiori, and Monte Porzio Catone (Roma). 
Dr. Bill is currently Faculty at Boston University (saxophone, chamber music, 
director of concert band, and class woodwinds), a Special Lecturer in Music 
at Providence College (conductor of symphonic winds, director of new music 
ensemble, theory, ear training, music appreciation, saxophone, and chamber 
music), and a Faculty member at The Boston Conservatory (liaison between 
Boston Conservatory and the Boston Arts Academy). She is the saxophone 
instructor, wind ensemble coordinator, and assistant director of the saxophone 
workshop for the Boston University Tanglewood Institute. Dr. Bill also serves on 
the Board of Directors for World-Wide Concurrent Premiers and Commissioning 
Funds, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston 
Conservatory (MM) and Boston University (MusAD). 
Kristen Sienkiewicz, graduate assistant conductor 
Kristen Sienkiewicz, an active chamber and orchestral hom player, performs 
regularly throughout the Boston area with ensembles such as the Plymouth 
Philharmonic, the Callithumpian Consort, and numerous others. In 2008 she 
joined Bala Brass, a Boston based brass quintet with international acclaim. -
Actively engaged in furthering the brass quintet genre, Bala Brass was invite( 
participate in a residency at the Banff Centre during the summer of 2009. Their 
2009-2010 season marked the beginning of their residency at the Southern New 
Hampshire University. 
Also a passionate educator, Kristen maintains an active studio of private 
students in the Boston area. She serves as Adjunct Faculty at the Southern New 
Hampshire University, teaching music theory, and taught as interim Adjunct 
Professor of Hom at Gordon College. In the summer of 2010 she coached the 
wind ensemble and chamber music at the Boston University Tanglewood 
Institute. 
Born and raised in New York, Kristen completed her undergraduate work 
at the Eastman School of Music. She received her Bachelor of Music in both 
Performance and Music Theory, and was awarded the school's prestigious 
Performer's Certificate. Mrs. Sienkiewicz continued her studies in Boston at the 
New England Conservatory, where she earned both her Master of Music and a 
Graduate Diploma with a concentration in Music;-in-Education. She is currently 
pursuing doctoral studies at Boston University with Eric Ruske. 
Joanna ·Goldstein, director 
'st Joanna Goldstein is active both as a performer and music educator. She 
can be found in a variety of venues, from chamber to orchestral performances 
as well as solo appearances. Joanna is flutist with the woodwind quintet, 
Vento Chiaro (the Ensemble in Residence at the Boston University Tanglewood 
Institute from 2002-present and the Longy School of Music from 1999-2006) 
and she can be seen as a substitute flute and piccolo with the Rhode Island 
Philharmonic, the Portland Symphony, and the Granite State Orchestra. Joanna 
is the Director of Chamber Music at The Beaver Country Day School in Chestnut 
Hill, MA where she has assisted both the Varsity and Junior Varsity Girl's soccer 
teams. She is also a part-time faculty member at Boston University as the director 
ot the BU flute ensemble. As the recipient of three degrees, a Bachelor of Music 
from Boston University, a Master of Music from the Peabody Conservatory, 
and an Artist Diploma from the Longy School, Joanna has had the privilege 
of working with some of this country's finest flutists including Alice Weinreb, 
Doriot Anthony Dwyer, Mark Sparks, Robert Willoughby, Geralyn Coticone, and 
Cindy Meyers. Joanna currently spends her summers on faculty at the Boston 
University Tanglewood Institute as part of Vento Chiaro. Aside from her interest 
in music, Joanna is an avid soccer player, having played with the Division I 
Boston University Women's Soccer team while in college. 
Mark Miller, conductor 
Conductor, clarinetist, and composer Mark Miller is well-known as a performer 
and teacher in eastern Massachusetts. For many years he has been assistant 
conductor of the Boston Youth Symphony Orchestras, where he works with 
the BYS and its chamber orchestras. He also conducts the Boston University 
All-Campus Orchestra and the chamber orchestra at the Community Music 
Center of Boston. As a clarinetist, he serves as principal clarinet of the Cape 
r Symphony, the Plymouth Philharmonic, and the Simon Sinfonietta, and 
,. orms with the wind quintet Arcadian Winds. He has appeared as clarinet 
so oist with the Cape Cod Symphony Orchestra, the Boston Youth Symphony, 
Harvard's Mozart Society Orchestra, and the Zamir Chorale of Boston. As a 
conductor, he has led many concerts by the various BYSO orchestras, and has 
conducted the 2004 Rhode Island All-State Orchestra, the 2001 Massachusetts 
Southeast District Festival Orchestra, the orchestras at the Summer Youth Music 
School at the University of New Hampshire, the North Shore Philharmonic, and 
the South Shore Conservatory Summer Wind Ensemble. Mr. Miller currently 
teaches clarinet at St. Mark's School and at Foxborough High School, where 
he also conducts the clarinet choir. He has been commissioned to write several 
substantial works for Foxborough's bands and wind ensembles. His original 
compositions and arrangements have been performed by Arcadian Winds and 
the Arcadian Chamber Orchestra; his wind quintet arrangements are quite 
popular and have been performed by quintets throughout North America and 
Europe. Mr. Miller was born and raised in Pensacola, Florida, and attended the 
Florida State University, where he earned degrees in composition and clarinet 
performance. He holds a master's degree in composition from Boston University. 
Tiffany Chang, conductor 
Tiffany Chang, originally from Taiwan, is a versatile conductor, cellist, and 
composer. Ms. Chang served as the Music Director of the Oberlin College 
Symphony and has conducted the Boston University Orchestras and Chamber 
Ensemble. She has also conducted the Bohuslav Martinu Philharmonic (Zlin, 
Czech Republic), Astoria Symphony (NYC), and the Oberlin Conservatory 
Orchestras. She was assistant conductor for the Boston University Opera 
Institute's production of Cosi fan tutte and for the Northern Ohio Youth 
Orchestras. She has participated in the 2010 International Conducting Festival 
and Workshop, the 2010 NYC International Conducting Workshop, and the 2008 
Taipei International Choral Festival. Ms. Chang studied orchestral conducting 
with David Hoose, Bridget-Michaele Reisch!, and Amy Chang; her other mentors 
include Robert Spano, Kirk Trevor, Larry Rachleff, Donald Schleicher, Timothy 
Weiss, Hugh Ferguson Floyd, and Gabor Hollerung. 
Ms. Chang actively performs as a cellist and has taught as a secondary cello 
instructor at the Oberlin Conservatory. As a composer, she is frequently 
commissioned to compose and orchestrate for orchestras and schools. Ms. 
Chang's academic and musical performances earned her the Phi Kappa Lambda 
Prize for Musicianship, Theodore Presser Scholarship, Ernest Hatch Wilkins 
Memorial Prize, and Oberlin Conservatory Dean's Merit Scholarship. She is also 
a member of Phi Kappa Lambda and National Scholars Honor Society. Tiffany 
Chang graduated from the Oberlin Conservatory of Music in May 2009 with 
a Master of Music Education, Bachelors of Music in music education and cello 
performance, and minors in composition and music theory. She is currently 
pursuing a Doctor of Musical Arts degree in orchestral conducting at Boston 
University under the guidance of David Hoose. 
Program Notes 
Ralph Vaughn Williams -Toccata Marziale (1924) 
Vaughan Williams received education at Charterhouse in London, Trinity , 
College, and the Royal College of Music. He also studied with Bruch in Germ· y 
and Ravel in Paris. Setting out to liberate English music from its German 
academic tradition, Vaughan Williams collected English folk tunes and 
edited English church music. Along with English madrigals, these sources 
greatly influenced his own style in composition. He is one of the most respected 
of English composers. 
Most of Vaughan Williams' works were written for orchestra, but the few 
compositions he wrote for the wind band have become staples in the repertoire 
of bands all over the world. Toccata Marziale is rhythmically and harmonically 
complex work. Composed for the British Empire Exhibition of 1924, "Toccata 
Marziale has an immense non-contrived vigor perhaps unmatched in all band 
literature," in the words of Acton Ostling, Jr., University of Maryland. Although 
written entirely in 3/4 time, Toccata Marziale is very challenging rhythmically, 
with implied meter shifts to 2/4,4/4 and even mixed 7/8 time. Toccata, meaning 
literally "touch" and marziale, "in a march style," is a brilliant, stately musical 
selection whose intricate interwoven part writing has been a standard in band 
repertoire for decades. 
- William E. Pease 
Gustav Holst - Hammersmith, Op. 52 (1930) 
eteen long years passed between the composition of Holst's last two 
works for winds, the Second Suite in F and the masterful Hammersmith. 
Commissioned by the British Broadcasting Corporation (BBC) for its military 
band, Hammersmith was Holst's first band work for professional musicians, 
the earlier suites having been composed for amateur bands. Holst was to have 
conducted the first performance at the third annual convention of the American 
Bandmasters Association, but he was forced to cancel his appearance due to 
illpess. The premiere took place as scheduled on April17, 1932 at Constitution 
Hall in Washington, D.C. by the United States Marine Band led by their director, 
Taylor Branson. Hammersmith (in its original incarnation, Holst later re-
wrote it for symphony orchestra) remained unpublished and did not rec~ive 
another performance until nearly 22 years later. When that long-delayed second 
performance finally arrived, it was given by an American band (the Kiltie Band 
of the Carnegie Institute of Technology -now Carnegie Melon University- in 
Pittsburgh, PA on 14 April1954, Robert Cantrick, conductor). 
The score bears the dedication "To the Author of the Water Gypsies." This 
author is Alan P. Herbert, and his 1930 novel deals with a working-class girl 
from Hammersmith who shares her life with two very different types of men: 
An illiterate barge worker and an an artist, a duality that obviously appealed to 
Holst. 
Hammersmith is a Prelude and Scherzo, its composition a result of Holst's long 
familiarity with the Hammersmith metropolitan borough of London, which 
sits on the Thames River. At the time, 125,000 inhabitants were packed into an 
of 3.6 square miles. Holst's fascination with the duality of his surroundings 
is eflected in his composition. The Prelude (representing the inexorable, 
"unnoticed and unconcerned" river) is slow and unconcerned, reflecting a 
duality in its very key: E Major set against F minor. The Scherzo (representing 
the Cockney street markets and the laughing, bustling crowds) is boisterous, 
exuberant, and vulgar. The music and mood of the Prelude returns at the end 
of the composition, bringing us back to the great slow-moving river, passing 
relentlessly out to sea. 
- Nikk Pilato 
Edward Gregson - Festivo (1985) 
Edward Gregson is a composer of international standing, whose music has 
been performed, broadcast, and commercially recorded worldwide. He studied 
composition (with Alan Bush) and piano at the Royal Academy of Music from 
1963-1967 winning five prizes for composition. Since then he has worked solely 
to commission and has written orchestral, chamber, instrumental and choral 
music, as well as music for the theatre, film and television. 
Festivo for Symphonic Wind Band was commissioned in 1985 for the lOth 
Anniversary of the Bolton Youth Concert Band, with funds provided by the 
Trustee Savings Bank. It was first performed by the BYCB, conducted by Nige) 
Taylor, in Kortrijk, Belgium, at the World Association of Symphonic Band and' 
Ensembles Conference in July 1985. 
As the title suggests it is a festive piece, exuberant in style and lasting some 
six minutes. Throughout, there is much emphasis on rhythm and the scoring 
utilizes many solo and chamber-like textures. It is cast in rondo form with a 
longish introduction which announces in fragmented form some of the main 
ideas. The main theme is light-hearted and exuberant, heard first on clarinets 
but immediately tossed around the band. The first episode starts quietly but 
gradually adds layer upon layer of repeated fragments until the whole band is 
heard (important parts for melodic percussion here). The final statement of the 
rondo tune is heralded by tubular bells and bell-like chords on the brass, after 
which a short coda brings the work to an exciting conclusion. 
-Edward Gregson 
Gordon Jacob- Flag of Stars 1954 
Gordon Jacob was an English composer and pedagogue. The youngest of ten 
siblings, he enlisted in the Field Artillery to serve in World War I when he was 19, 
and was taken POW in 1917, one of only 60 men in his battalion of 800 to survive. 
After being released he spent a year studying journalism, but left to study 
composition, theory, and conducting at the Royal College of Music, where he 
then taught from 1924 until his 1966 retirement, counting Malcolm Arnold, Ruth 
Gipps, Cyril Smith and Imogen Holst among his students. Sadly, because of h" 
cleft palate and a childhood hand injury, his instrumental abilities were limite , 
he studied piano but never had a performing career. 
Jacob's first major successful piece was composed during his student years: the 
William Byrd Suite for orchestra, after a collection of pieces for the virginal. It is 
r 
I 
better-known in a later arrangement for the symphonic band. While a student 
Jacob was asked by Vaughan Williams to arrange the latter's English Folk Song 
Suite in full orchestral form. Jacob became a Fellow of the Royal College in 1946, 
and throughout his career would often write pieces for particular students and 
faculties. 
After his retirement from the Royal College in 1966, he continued to support 
himself by composing, often on commission. He describes many of the works 
as "unpretentious little pieces", though some of his most works were published 
during this time, including his 1984 Concerto for Timpani and Wind Band. 
Flag of Stars was written during the end of 1953 and the beginning of 1954 and is 
intended as a gesture from an inhabitant of the Old World to those of the New. 
'T'1 introductory fanfare and the slow section which follows it recalls the 
· ces made by your country in both world wars in the struggle with dark 
forces of destruction. The allegro is prompted by thoughts of the energy, vitality, 
and cheerfulness of the American people - young, optimistic, and full of their 
faith in their destiny. The second subject in 3/4 time might perhaps suggest a 
sort of national song and right at the end there is a brief quotation from the 
"Star Spangled Banner." But apart from any extra-musical meaning the work is 
constructed solidly on classical formal lines though its musical language is that of 
the 20th century (though not of an extreme type). 
-Gordon Jacob 
Felix Mendelssohn: The Hebrides Overture 
In the summer of 1829, Mendelssohn along with his friend Karl Klingermann 
toured Scotland and the Hebrides region off its west coast. A highlight of their 
travels was Fingal's Cave, a sea cave on an uninhabited island in the Hebrides. 
During this visit, Mendelssohn wrote in a letter, "in order to make clear to you 
the extraordinary effect the Hebrides have had on me, the following occurred 
to me there." Twenty-one bars of music written in short score followed with 
detailed instrumental indications. Such detail reveals the vividness of his original 
concept and his intent of exploiting orchestral colors in illustrating his visual 
impressions. The overture was quickly completed by 1830 and underwent several 
revisions within the next several years. 
The programmatic overture was a rather new geme at the time, introducing 
dea of the overture as an independent, autonomous work and departing 
ti the repertoire of operatic overtures. As opposed to Berlioz who wrote 
detailed essays for program notes, Mendelssohn remained reluctant to describe 
or discuss extra-musical ideas in his works. He preferred to view music as a 
language and syntax of sounds superior to that of words. In his revisions of the 
overture, he rejected contrapuntal detail and busy imitative writing to capture 
a primitive, folk-like type of music-one, as he put it, that favored seagulls over 
counterpoint. 
- Tiffany Chang 
Ralph Vaughan Williams: Fantasia on a Theme of Thomas Tallis 
One of the most prominent English composers of the twentieth century, Ralph 
Vaughan Williams wrote the Fantasia on a Theme of Thomas Tallis in 1910 for 
the Three Choirs Festival. It was first performed at the festival at Gloucester 
Cathedral on September 6, 1910. The piece features three groups of strings: a 
string orchestra (labeled Orchestra I), a small group of 9 string players (labeled 
Orchestra II), and a solo quartet. Vaughan Williams exploits the wide-ranging 
possibilities of timbres achievable through different combinations of the three 
groups. The resulting sounds, although just strings, are very contrasting. He also 
was interested in the sonorities of the church modes and folk music, which are 
abundarit in all his pieces. Indeed, the main melodic material is modal with a 
flattened seventh scale degree; the melody is borrowed from a hymn tune fro:h 
Thomas Tallis. The Fantasia is extremely contrapuntal as the theme is developed 
and fragmented, and the different timbral groups aid in highlighting the texture. 
This piece remains one of Vaughan Williams' most celebrated works. 
- Tiffany Chang 
Ludwig van Beethoven: Egmont Overture 
German composer and pianist Ludwig van Beethoven is arguably one of the 
most famous and influential composers of all time. From 1809 to 1810, during 
the Napoleonic Wars declared against Napoleon's French Empire from 1803 to 
1815, Beethoven composed a set of incidental music pieces for Goethe's play 
Egmont. Through this music, Beethoven expressed his own political concerns 
and outrage over Napoleon Bonaparte's decision to crown himself Emperor in 
1804. The subject of the music is the life and heroism of a 16th-century Flemish 
nobleman, the Count of Egmont. The overture begins in a dark and somber 
mood, which portrays the oppression of the spirit and represents the ominous 
tyrant of the play. The eventual speeding of the tempo and the cello feature 
represent our hero's confidence and defiance, but the tyrant's motive can be 
heard evolving and becoming increasingly dark throughout the overture until 
at last we hear Egmont's execution. Immediately after his execution, the mood 
of the work becomes triumphant with a string and piccolo feature in the highest 
register, representing Egmont's idea that death is not an end when ideals and 
hope remain. 
- Chelsea Berkowitz 
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Piccolo 
Teresa Nicole Christie, 
Cell Molecular Biology & 
Genetics, CAS 2014 
Juliana Wiele, 
Biology, CAS 2014 
Flute 
Rebecca Ault, 
Elementary & Bilingual 
Education, SED 2014 
Sarah Chisholm, 
Neuroscience, CAS 2013 
Sarah Griffin, 
Dietetics, MET 2014 
Jenessa Job, 
Biology, CAS 2012 
Victoria Kelman, 
Advertising, COM 2014 
Elisa Kim, 
Undeclared, CAS 2015 
Joy Lee, 
Undeclared, CAS 2015 
Devon McGhee, 
Biology; CAS 2014 
Michelle Morris, 
Chemistry, CAS 2015 
Petra Schubert, 
Health Science, SAR 2015 
Thea Vanderschmidt, 
Biology; CAS 2014 
Oboe 
Haejin Hwang, 
Health Science, SAR 2015 
Chris Kohberger, 
Linguistics, CAS 2012 
Sarah Margolis, 
Marine Science, CAS 2015 
Clarinet 
Krystal Ayala, 
Undeclared, CGS 2015 
Zach Bogart, 
Neuroscience, CAS 2015 
Bethany Emery, 
Business Administration, 
SMG2014 
Miriam Kim, 
Biochemistry & Molecular 
Biology; CAS 2015 
Amanda Ranttila, 
Occupational Therapy, 
SAR2014 
Rachel Kerrigan, 
Business Administration & 
Management, SMG 2014 
Lauren Mangano, 
Biomedical, Engineering, ENG 
Rafaela Schmid, 
International Relations 
Cristie Siegele, 
Occupational Therapy; 
SAR2013 
Natalie Sifuentes, 
Anthropology & Religion, 
CAS2013 
Ashley Wright, 
Physics, CAS 2013 
Bass Clarinet 
Allison Leemann, 
Philosophy & Public Health, 
CAS2012 
Bassoon 
Matt Lonergan, 
International Relations & 
Spanish, CAS 2012 
Saxophone 
Seychelle Dunn, 
GPD Saxophone & Piano, GPD 
Jonathan Neimann, 
Music Education, CFA 2013 
Baritone Saxophone 
James Kang, 
Undeclared, CAS 2014 
Trumpet 
Greg Andrews, 
Chemistry, CAS 2012 
Sean Lee, 
Music Education, CFA 
Johan Mickos, 
Computer Engineering, 
ENG2014 
Spencer Petitti, 
Economics, CAS 2014 
Vrushabh Shah, 
Finance, SMG 2015 
French Hom 
Meagan Burns, 
MPH Epidemiology, SPH 2012 
Chris Gasparro, 
Political Science, CAS 2014 
Aniekan Inoyo, 
Engineering, ENG 2015 
·Jessie Mersinger 
Horn Performance, LSM 
Trombone 
Cameron Anstey, 
Physics & Astronomy, 
CAS2015 
Han Chen, 
Biostatistics, GRS 2014 
Baritone 
Mike Barsano 
Brandon Matsumiya, 
Psychology, CAS 2014 
Tuba 
Julie Balsamo, 
English Education & English, 
SED2013 
Zach Devries 
Percussion 
Caius Chung, 
Film & TV Production, 
CGS2015 
Raeef Istfan, 
Biomedical Engineering, 
ENG2012 
Alice Morris, 
Biology, CAS 2014 
Timpani 
Dennis Youngblood 
Flute Ensemble 
Alden Ackerman, SED 2014 
Sarah Chisholm, CAS 2013 
Teresa Christie, ENG 2014 
Natalie Cricenti, CAS 2015 
Kate Festa, SAR 2013 
Sarah Griffin, MET 2014 
Victoria Kelman, COM 2014 
Elisa Kim, CAS 2015 
Ava Koh, CAS 2014 
Joy Lee, CAS 2015 
Caitlin McCartan, COM 2005 
Devon McGhee, CAS 2014 
Michelle Morris, CAS 2015 
Janice Ni, ENG 2014 
Petra Schubert, SAR 2015 
Julia Sinitsky, CAS 2014 
Thea Vanderschrnidt, CAS 2014 
Kate White, CAS 2012 
Juliana Wiele, CAS 2014 
Nicole Woody, CAS 2015 
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Michael Francis, Biomedical 
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Cristian Martinez, 
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Physics, 2012® 
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2012 
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Management2015 
Chelsea Sageer, 
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Neuroscience/Psychology, 
2012@ 
Sonia Su, 
Journalism, 2015 
Alex Truong, 
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ngWon, 
. eclared, 2014 
Camilla Winter 
Viola 
Erik Samuelsson, 
Biomedical Engineering, 
2013*+@ 
Alyssa Thomason, 
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Education, 2015® 
Alexandra Raman, 
International Relations, 2015 
Paavan Chopra, 
Math/Economics, 2015 
Meredith Nero, 
Undeclared, 2015 
Jeffrey Hong, 
Undeclared, 2014 
Ryan Tsang, 
Computer Engineering, 2014 
Cello 
Victoria Frank*+ 
Christopher Nguyen, 
Hospitality Management, 2014 
Emily Starnes, 
Environmental Analysis and 
Policy, 2013@ 
Erin Hertz, 
Undeclared, 2015 
TheoPacun, 
Undeclared, 2014@ 
Rosemary Stoner, 
Comparative Literature/ 
Neuroscience, 2015 
Lara Holt, 
Painting, 2012 
Alaina Wartman, 
Hospitality Administration, 
2013 
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Amanda Munoz, 
Computer Engineering, 2014 
Katherine Lynn, 
Journalism, 2015 
Flute 
Gabrielle Jones, 
Undeclared, 2015+ 
Juliana Wiele, 
Biology, 2014 
Katie Strelitz, 
Business, 2014* 
Piccolo 
Katie Strelitz, 
Business, 2014+ 
Oboe 
Margo Monroe, Ph.D. 
Biomedical Engineering, 2013*+ 
Emily Mohr, Classics, 2012 
Clarinet 
Maura Monagan, Music (non-
performance), 2015*+ 
Spencer Smith, Music, 2015 
Bassoon 
Chelsea Berkowitz, · 
Psychology, 2014*+ 
Michelle Ciccone, 
guest artist 
Hom 
Krysta Harmon, 
MAArts Administration, 2013 
Megan Marranca, 
DMA Hom Performance, 
2014* 
Parker Nelson, 
BM Hom Performance, 2014+ 
Tatiana Stoia, 
BM Horn Performance, 2014 
Trumpet 
Will Balson, 
Linguistics, 2012 
Jacob Bishop, 
Biology~usic, 2014+ 
Spencer Petitti, 
Economics, 2014* 
Timpani 
Tiffany Chang, 
DMA Orchestral Conducting, 
2012 
Artistic Staff 
Mark Miller, conductor 
Tiffany Chang, 
assistant conductor 
Administrative Staff 
Tiffany Chang, manager 
Chelsea Berkowitz, 
assistant manager 
*Denotes principal for Mendelssohn 
+Denotes principal for Beethoven 
A Denotes concertmaster for 
Vaughan Williams 
# Denotes principal second for 
Vaughan Williams 
@ Denotes Orchestra II for Vaughan 
Williams 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihJ of alumni, faculhj, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston Universihj. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa!alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year*: 
$100,000 and above 
Anonymous 
Surdna Foundation 
$25,000 to $99,999 
SungEun Han-Andersen 
Doris S. Kitchen 
National Endowment for the Arts 
Mary A. Milano-Picardi 
Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen 
Foundation 
Virginia E. Withey 
$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony Association 
Nina C. Tassler and Gerald S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert 
Band 
David L. Feigenbaum and Maureen 
Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret S. Lindsay Foundation 
Helen Uffner Vintage Oothing LLC 
$1,000 to $4,999 
Apostolos A. Aliapoulios 
Alkon & Levine, P.C. 
Cathy M. Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable 
Remainder Trust 
Ellen Carr 
Alan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
Judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
LetitiaJ. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundation 
Joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
Jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
Kyoko Sato 
Marvin Y. Schofer 
Brigid M. Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Tho bum 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
Linda N. Yee 
Kalman W. Zabarsky and Kerry 
Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena II yin 
Jimmie L. Jackson 
Renate E. Jeffries 
JungMinKim 
Lucy Kim and Matthew Guerrieri 
LillieM. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Petti paw 
Steinway & Sons 
Patrick Szymanski and 
Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol 
Nadell 
Zipcar 
"TI1is list reflects donations made behoeen July 1, 2010 and June 30, 2011 . For a ~omplete list of all CFA donors visit unvw. 
bu.edu/cfalalumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass• 
Cathy Basrak viola 
Lynn Chang violin 
Daniel Doiia viola, pedagogy 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Marc Johnson cello 
Bayla Keyes violin • 
Alexander Lecanne cello 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
v. · azurkevich violh1 "" 
Mizuno violin 
~ uratore guitar 
George N eikrug cello ++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
KenAmis tuba 
Jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussimz 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Mark McEwen oboe 
Richard Menaul hom 
Suzanne Nelsen bassoon 
Craig Nordstrom, claritJet 
Toby Oft trombom 
Elizabeth Ostling flute 
Andrew Price Oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske horn * 
Robert Sheena 
English hom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider lwm 
Samuel Solomon 
percussion 
James Sommerville hom 
Linda Toote flute • 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Sergey Schepkin 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Sharon Daniels • 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret' 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Michael Culler, Head Recording Engineer 
Diane McLean, Stage Manager 
Shane McMahon, Recording Engineer 
Dawson ll, Scheduling and Programs Coordinator 
ssa, Librarian 
i, Snow, Keyboard Teclmician and Res torntio1J 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, Sdzool of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
AI do Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque ensembles • 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Aaron Sheehan HP voice 
Jane Starkman 
Baroque violin, viola 
Peter Sykes l~nrpsiclwrd • 
MUSICOLOGY 
Marie Abe • 
Victor Coelho • 
Steven Cornelius ,. 
Sean Gallagher 
Brita Heimarck .. 
Lewis Lockwood 
Thomas Peattie * 
Joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Patrick Wood Uribe• 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick ,. 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
John Wallace • 
Steven Weigt • 
Jason Yust .. 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Warren Levenson 
Roger Man tie • 
Brian Michaud 
Richard Nangle 
Sandra Nicolucd * 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
Jameson Marvin, choral lit. 
John Page, guest 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
William Lumpkin • 
Jim Petosa 
Betsy Polatin 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Studwt Affairs 
John Wallace, Director Undergraduate Sh1dies 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, February 23-26, 7:30pm Domenico Cimarosa, II Matrimonio Segreto 
Libretto by Giovanni Bertati 
William Lumpkin, conductor 
Boston University Theatre 
Thursday, March 1, 8:00pm All-Campus Orchestra Concert 
Mark Miller, conductor 
CFA Concert Hall 
Monday, March 5, 8:00pm 
!' 
Concert Band and Big Band ConL 
Dr. Jennifer Bill, conductor 
Dr. Andrew Goodrich, conductor 
CFA Concert Hall 
Monday, April 2, 2012 BU Symphony Orchestra and Symphonic Chorus 
David Hoose, conductor 
Symphony Hall 
College of Fine Arts Concert Hall, 855 Commonwealth Ave. 
Boston University Theatre, 264 Huntington Avenue 
Symphony Hall, 301 Massachusetts Avenue 
College of Fine Arts 
'· 
www.bu.edu/cfa 
